Tere begins volume 3, number 3, FAPA number 2%, whole number 30, and VAFPA number
L of Horizms. Tae 30th issue is tue point at which Spaceways got stuck, ineci-
dental ly--not that it has anything to do with the business at hand. Horizons is
published quarterly from the Doubledouble toiland trouble Mimeograph, at 303 Bryan

Place, Hagerstown, Md., by Harry Warner, Jr.

Memories from Manila

Tecanically, this is the issue with which Hori zons should split up and be come
separate publications for the FAPA and VAPA, if I keep to the letter my promise
of /hat I would do when the draft threat ends. But there just isn't time this
moath, boys. By next issue, I hope to get Horizons arranged in separate TAPA
and. VAPA editions, as Stanley does with Fan-Tods, and perhaps- by the issue after
taat one it will give two separate and cistinct magazines. '' The MPA reviews
t is time obviously are't zoing to recuire much space. To business, then:
ForLo Kon: In the fourth issue, I don't get the point of the editorial. Why
would the removal of institutions like courts and prisons clear away mental
"blocks" and allow the clearing out of tue causes of -orime? It sounds as if you
believed that crime is committed because the criminal wants to discover whether
he ca beat the law: I'm inclined to azree with Bernard Shaw's claim that pun-
ishing a person for committing a wrong is simply creating a second wrong, but I
can' t subseribe ‘to his desire to end the penal system, and simply kill off any-
0ae who becomes too much of a nuisance to society. Tie fifth issue has some-
thing in common with Astounding--the story synopsis tells a Iot you won't find
1n the part of the story it synopsizes. Glom: MNaybe the mazazines just weren't
interested in the Paéificon, Forrie. Or maybe the article was too much of a
fence-straddler between a jowrnalistit account and a feature. I think that the
"superintendent of Hollywood station" is’gzoing to gé% himself into a bookkeeping
jam if he uses the same system of arithmetic on everyome that he used on Abbott
and Costello. The cartoon about the centaurs is one of the funniest I've ever
seen anywhere; what's "Lilliput”, and is all its stuff as excellent? ATOTE:

I'm inclined to agree with Everett on ‘the great cover econtroversy. It doesn't
roally matter whether Weidenbeck was trying to be funny when he did the Time-
Binder job. Anyone who has read Freud can think of dozens of dangerous symbols
for a drawing that another guy misht put there quite innocently, and they would
never cause trouble with the postal authorities. The two culminating figures
drew my attention for a moment, when I was trying to find the trouble with the
controversial cower, then I decided it unlikely that their rose was anything but
an accident, searched further, found nothing else, and until this mailing ar-
rived feared that I was just plain dense about hidden significance in pictures.
Moonsihine: Tell us what "Waiting" means, Len. I can't figure out the secret,
wal ess you' re trying to expound the belief that souls hang around after we're
dead, awaiting the signal for judgment day. Exposf: Better rush full instruc-
tiins on the official title of this publication, to prevent chaotic cmditims
in future FAPA indexes and check lists, Joe. Highly entertaining account. The
Tgntasy Amateur: I hope a lot of people heed the call for laureate award riomi —
nations. Why isn't Gardner getting activity credit for the articles he has had
Published in Horizons? I have a vague theory that the current anemia in the
mailinigs may be blamed on the waiting 1list of the last few years—people had to
walt so long that they passed their fan activity peaks before admission to the
orzanization, became members vhen their interest was declining, an€ thus do lit-
tle vublishing now that they'.e in. If this is so, the end of the standing line
1s zood. Plenum: It's a zood thing I didn't have &access to a copy of the Jour-
T.lal or the American Rocket Society: tue diplication between the articles in Hor-
1zo0s and Plenum-on the USRS mmm is bad enough already. I'm having a dreadful
struzzle with destiny in recent fan articles; between the time they're writtem
and their publication, something turns up to invalidate or duplicate wmost orf
them. I write for " Alchemist: an article on fiction in waich Christ si-ures, and




berfore it seeg print someone nublighes a big scholarly book on the same subject.
I loment in Horizons for three nazes the loss of interest in Hawthorne's saort
stories, and by the time the issue is distributed he is represemted in a couple
of aeiw antholozies and appears in an entirely new editian of selected short
stories. Horizons: Highly stupid remark on Matters of Opinion; it's a good
taiaz Socer »nublished the part of my lotter in which I said much the same thing
snd cicn't misuse "mandatory". Eixht Pages: Something tells me Sam is simply
looking around for some sort of justification for nls failure to be active in
the MAPA, and thinks he has faund it in lack of discussion on his one big ef-
fort. He should mow by this time that the amount of critical comment any item
vill raise is a hishly unpredictable thing, and has nothing to do with the es-
sential importance of the things discussed, or the brilliance of the remarks,
or any other discernible factor. If tuere was a real reason for the lack of
discussion, it was probably that most members were wmable to risk arguments
about books they had never read. Matters of Opiniom: Do the Animists mean
tieir "party" to be an attempt at a taird party to fit alongside the Democrats
and Republicans, or a revolutionary group, or which? Sutaining Program: I
prosume that Nelson Eddy sang the songs that twmned out to be choruses three or
four times, taking first the melody, then the lover parts to supply the harmony.
Tr..t would give the effect of a male trio or quartet, after which the recording
tecanicians could easily give the effect of a whole chorus by playing back and
ro-recording the thing a couple of times. It isn't a new trick. Incidentally,
Juffus. I'm almst certain that when it comes to music you like what you xmow,
gven though you think you know what you like; it is with great difficulty that I
restrain myself from an all-out discourse on this subject. The Navy, or maybe
1t's the Aymy, has an even prettier reeruiting poster about the world of tomor-—
row on the streets by this time. Back cover is wmderful.
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Tne glgles on a Needlevoint

Christmas brmght me a record-player, and the three months that have inter-
vened have been most- fascinating ones. Tie music that can be played throwgh
tills contraption is its best feature, naturally, but I have had almost equal fun
investigating the strange world of the disc fiends.

After asking advice on the pwrchase, playing, and care 6 records from a
nunber of correspondents, and after 1-eading books and magazine articles on the
subject, I've come to the cmclusion that the field closely parallels rgligion.
Zvar, one has the  same zeneral . aim if he likes music and ovms records—to get the
ma-imum enjoyment out of them—-but the vays of doing that are as manifold and as
laconsistent as the methods of getting into heaven after death. People who seem
to zet equally good playing quality and longevitg from their disces are split
half and half on the question of "pemmanent" needles. I also find the widest
conceivable divergence in'beliefs on Gue virtues of different types of record-
ings, vhile ano ther fellow thinks salvation lies only tigrough a feathexweight
plckup arm, though he admits you can't play the music yery loully when you use
it because the vibrations cause the arm to jump out of. the propar groove. About
the only agreement that I've found on the subject 1lies in the treatment &f rec-
ords when they aren't in use. Tiis would be mor jimpress ive to me .if I hadn't
run across the other day a stack of cheap records of popular music that hadn't
been disturbed for more than a decade, piled in an wnheated ropm that is frigid
In winter, stinking hot in the summértime. These platters have becen stacked,
§0i16 with and some without protective envelopes, one atop the other in blasphe-
mous fashion and against all the rules, yot not a one exhibid¥s the least sign
of warpage or other damage. (Laney and other interested parties may relax; they
are a0t the type of records to interest devotees of jazz. !

. My ovm cmclusion, after this brief period of introduction to the subject,
is that there isn't too mich difforence betiveen the tone quallty ard record life



obtained by the use of the various types of reasmably priced, standard equin-
ment. The monumental disputes over tlie merits of this needle or that pidrup
system male just about as much sense as the zreat relizious disputes over a nin-.
or theological point a few centuries back. It is, of cowrse, quite probable

tiat in time I shall become just as bad a Yanatic for my own preferances, but
that still wan't affect tae validity of my present bellef.

Ag far as esthetlc matters o, of tourse it'g axiomatic that records are
impor tant because of -the opportunities for repetition that they afford. The
gituction uld be much better if the major recording cormanies concentrated
more attention on the seldom-ver formed works of the _establlshed composers and
e best of the outrut of modern composers; I see no point in releasing nev
versions of the entire symphonic repertoire every year or two, when there hasn' t
been much o9f an advance in engineering technique to justify new recordings. The
only way to learn to enjoy a lot of music is by hearing 1t reveatedly, and buy-
inz records of it is the only way to near it repeatedly unless it sounds good on
the pisno and you kmow how to play the Diano. . :

But there's another point which seems to escepe most people. Taat.is the
ovportunity that recordings vprovide for listening to the latfer vortions of the
lengthier compositions -rithout the eed for first sitting through the earlier
po:tions. ior ysars, I used to .oncer why Wamer seemed to concentrate his best
misic into the first and second acis of 1is overas: finally it davmed on me, af-
ter listening to record wrograms on %he radio for'a while, that I was simply
tired out after three howrs of music and unable to zet the most out of the tiird
acts when thev finally began. 02 a smiller scale, the same thing is.true of the
bigser symphonies, larze choral -norks, and evepn some piano mtsic. - I see aotaing
sacrllimeous in performing only tae L‘our‘ba movement of an hour-long symphony;
yot it's almost never done in the concert hall or over tae .air, and the listener
is seldom able to hear it with a fresu mind.

Arfter all, there's no reason -y tuere shouldn't be a limit to the amou_nt
of ymgic that can be absorbed before facilities dull andinterest wane, It's im-
possible to say just ere it lies, but that doesn't mean it doesn't erist—just
because different men require differinzy amounts of time to run a mile, we can' t
find one who can do it in four minutes flat. That saturation point occurs o
me 1 find, after from 20 to 35 minutes of listeninz. It varies widely, cepend-
ing om what I had been doinz before listening to the music, what I'1ll be doing
after I'm finished listening to it, tie type and quality of the music, and a num-
ber of other factors. = ive or ten minutes' intermmission will usually bmnm me
ia a pesition to enjoy almost as much rore music. But it's a situation t.at can
halped only through recordings, cmsidering the lenvyth at which operas, symphon-
ies, and the like are written. I% is also, I think, a sound reason ~hy concerts
should be arranzed in gsuch fashion as {0 present tha lonzest compositims first,
and way 1t will be hard to et opera on the screen-~there are.plenty ofzood on-
erus that could make & two-hour movie with little abridging, but two solid hours
of music rithout a break would be ¢ dreedful ordezl to zny sudienca.
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Something else that impresses me quite foreibly these deys is the memmer in
viiich fons ere feiling to live up to the cmvictions they have expressed about
ne denger of o prompt end to civilizetion. I om among them, and as far as I
kaow Adtermen is the only p0591ble preention. He has admitted, visc rPant.sy iie-
vies; that hls -ferr thot The Domd may fall have caused him to t}:e 2 prrticuler
kind of job, and to try to have 2s much fun as possible in the time 2llotted.

All the rest of us, hovever, are not ~cturlly so worried or very saort-sishted,
ong or the other, Uinly 18 months azo I wms cend serious in my plan to try to
buy some land in Hontana or tie Doltotas, store a couple of monghs' suddly of

food there, =nd ottempt *o rosch s#fets there in c¢ase another war ghould come.

I still think 1%'s a2 -dise thing to do: but I Hven’t noticed myself coing i%.

Is ti e onyone in e ~udience who cua timthfully say that he's caanged his wy
of life beesuse '9f conviection thot & sreat war may soon destray this civilizationt -



I'm Gland If You Are

by
Bob Tucker

Sclenca-fiction is educational--Gernsback said so. I didn't so much as
walt to finish "Maturity'", Theodore Sturgeon's fascinating story in the I'ebru-
ary Astounding, before rushing out #o the public library for a research job into
glandular activities. I can't decide if it was pure happenstance or my ovn pe—
culiar talents for coming up with the umorthodox, but the researech job quickly
became side tracked when I discovercd a small, ten-~year—old volume entitled,
mAin' t Love Glandg" '

The book purports to be a glanddar guide to young men and ladies bent m
discovering, loving, and laying the proper type of the opposite sex. It brief-—
ly describes eleven each types of boys and girls ( the grovmn-up omes, silly!),
tslls now to spot them, what one may eipect from them, and the particular kinds
of entertaining evenings to show them if the pursuer seriocusly desires to latch
onto the-object of his affections.

Setting aside the probable worth of the book, the temptation vwas too zreat
to overlook, so I promptly got dowm to the profitable business of "typing”
friend and foe alike, both in and out of fandom. Number me on our list is
nils little lady whom a great many fans will undoubtedly recognize (all quotes
fron the book):

Excessive Postpltuitary

"Here's a 1little lady who can't get sex off her mind. It's hard to tell
waich you!ll notiee first, her figuxe, her face, or her walk. Her walk, we'll
guess. Tor it's so voluptuous as to be thrilling, even though obvious. She's
vinat gentlemsn call swivel-hipped. .

"She's 30t Dlenty of figure. Though undersized in height she makes up for
1t in bosom and hips, of which she is not ashamed. ... She flaunts her figure
proudly. Her face is not sereme, though it sometimes has the stiff poise of
the poker playe:'s. Yet you can detect a restlessness there without having to
be 00 clever. There are probably little unexpected plumpnesses, dominated by
prominent, though not brilliant eyes, uniquedy interesting.

"Need we really tell you more about aer? Ten to nothing this girl needs
0aly the slightest encouragement.”

I'd probably brinz a 1libeal suit dovn on my 1ead if I mentioned inwhat part
of tie country this chicken roosted, so you' i1l have to guesg for yourself. Some
fans on both coasts have met iwr, si® uas been a fanzine pyblisher, and #e6's
fairly well xmovm to all fandom. Now let us pick out some poor, helpless male
to cruecify. : ; :
The Adrenal Dominate :

"Behold the simple male famed these many years in song and story. The
hard-hitting, hard-working, straizht-shooting, charging bull of a male, who a®-
wajs says what he thinks, does what he says, and is always doing somgthing. Ve
give you the extrovert. S 7 AT 32 ;

"He's medium in stature, but powerful looking. You'll notice his broad
sioulders, his tremendous chest, his siort, thick neck. He's the guy in the
bataing suit whose ruseles you'll have to commsnt on. He's got a layge, square
head and a broad face, with quite a ciin. And how he is hirsute. You can't
miss it. He has hair on his chest, on his abdomen, his back. The hair af his
head is thick, often curly. His hair line is low. 1In gther words, he's got
lots of hair.”

Stop there; you'¥e got the picture. Recmsidering the remarks about the
hair and the bathing sult, almost any MrA member will tag this husky fellow im-
mediately 1f not sooner. He dwells on the eas t—-coast, he's been 2ll oyer the
country with national couventlons, and he pokes a halry finger into tmany a fan-
nish pile.

Among the male members of fandom it is quite easy to pick out many parathy-



roids , here ami there a hyperthyroid, and tivo distinctive subthyroids. Looking
at tie rield as a whole, fandom seems to have provided a safe refuge from the
worlc for a number of parathyroids. Many, many critics of fandom have phrased
that last remark in other ways to prove their point that the field consists of
misfits. You've heard the cry often, usually from some departing e:—fan who has
had nis toes stepped on. ThHe odd thing seems to be, this departing fan is also
a parathyroid of the identical class ae 1s castigating. 3

Thus, with the helpful 1little book out of my way, I intend: to continue re-
search into’glands for purposes other than waylaying prepituitary.and postpltu-
itary wamem who can't help themselves, Me? I'm a parathyroid. :
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F /7 Through VAPA ith Rod and Camera

Stefantasy: )-¥afs continues to be my favorite fanzine. I dm't think the ads ara
as funtty wheh Damner .doesn't vrite them, but that's compensated for now by the
"Science Brie fs", which provide such fine suspense until you find out whether
they're going to tum out serious or fumny. More about obscurity, Doc: It may
occur in a2 poem in several mammers. The poem may use rare or archaic words, Or
it may put words together in a menner that impedes comprehension. " It may, om
very .rare occasions, deal with a subject that cannot be phrased in simpler fash-
ion. Much more frequently, the-poet alludes to fields with which his readers are
not apt to be familiar, or to Personal e:periemces vhich none but his intimate
friends kmow.’ This is what most of my griping is against: poetry which requires
his special sort of knowledge on the vart of the reader for him to be able to
. comdrehend the thought. I refuss to believe there is mch, if any, merit in
writing a poem that can be comprehended only after repeated readings or specidl
study . Mark well, I do not say that the poem should permit the reader to ex-—
tract all 1ts poetic content at first reading. There'sg a big dif ference between
permitting the reader to understand, aid the subsequent process in waich he, his .
contemporaries, and génerations to follow draw taeir own and varying conclusions
from the poem. It's hardly likely taut any hidden meaninys will be unearthed in
Keats at this late date, but 3omerset Mausham is quite right whenthe.says that
Kegts' poetry is greater now than it was in the 19th century. There is this
prominent danger: that the reader will estimate the worth of a poem too hizhly,
if he deciphers 1t after a strugzgle with the obscurities, simply because of* the
boost his ego has received at solviag taeruzzle. And, of course, there are the
reople ho worship devoutly anything taat is incomprehemnsible. I partially un-
derstood what was back of "Sachs", before it was e:plained. But I'm sure my en-
Joyment of that poem would have been zreater, if I hadn't been distracted by
wondering whether the title really did refer to Wagner's character, trying to
decide vhat nowm or pronoun should be understood at the begimming of the first
line, wishing I had handy a libretto of '"Rosenkavalier" to find the exact conteXt
of the concluding German lines, and so forth. Tou can divide any poetry into
two parts—the thought and the mamner in which 1t is expressed. (The fomer is
Occasionally almost completely absent, but only rarely, especially in modern
Verse—-peoplelée%\‘iom bother to describe the appsarance of a tree in poetry with-
9ut complications.) If the thought is to exist in the poem, I see no reason why
i1t should be obscured, irregardless of vhat experiments the writer is making with
poetic style, wnich is something al togetner different. I find it easier to make
sense out of "Iinnegans W/ale" than a Sostman poem. '' Apparantly "The Chasten-
or'" burlesques a recent van Vogt story. I just can't bring myself to struggle
Fi'irough l}is fiction just for the sake of getting more enjoyment fyom the satires.
I still think, Bill, that artificlally increasing the volume pf various in-
struments would prove valuable, even in tihe established orchestral repertoire.
ven 19th century symphonic music, as played today, doesn't sownd exactly as the
conoser intended it to gound, nor as it did sound 100 years ago. VWhen you go
bacl: further, the differences become greater. Mere have been major improveaaents



in certain instruments' tonal qualities, and some things have been lost--the
sound produced by orchestras in which there were a dozen or more oboes, and the
effoct of music written for certain early keyboard instruments which automatic-
ally doubled the note played an octave higher or lower. And, of course, the

game symrhony is never glven identical performances, even by the same orchestra
under the same conductor; Tschaikovsky wder Stokowski and Tschaikovsky wder
Koussevitzsky becomes two different composers. So it's not too much of a prece-
dent to go a 1ittle further, and let electronics help out in spots where a com-
vosor's fdealism tangled up with the practical difficulties of orchestration.
Usually the compo ser succumbed to the inevitable and rewrote tha passazes that
just wouldn't "sound", but it's: st11l surprising how much you can find in an or-
chestral score, sven of 19th century msic, that is virtually inaudible in per-
formance. VWnen you come closer to modern times, the situation becomes worse. I
taiak it was Deems Taylor who pointed out that a famous bass clarinet passage in
8 3irauss tonepoem, quoted in the orchestration manuals, is absolutely inaudible
in perfarmance. Schubert's "Unfinished" symphony provicdes an e:zcellent example
5f all this, because the composer couldn't 1ear it in performance, and left cer-
tain things in the orchestration that he would hwe probably altered if gilven the
opportunity of finding how they sound, improving the cl arity but destroying the
ori rinal conception. In the first movemcnt, for instance, after the cellos nave
presented the second theme it's repecated in the violinss the characteristic fall
of a fourth that begins the theme is at tie same time imitated in the cellos, off
the beat, but Inaudibly unless you're trying very hard to hear it and know it's
tiere. A dozen bars further along, wien the development of this theme is inter-
rupied by a loud chord, the full simificance is missed, because the flutes,
clarinets, and oboes play two notes that represent the fall of a fifth-—the fifth
that characterizes the main thome of tae symphony--and can't be heard easily.
(J.eaa the same thing occurs in the recapitudation, the trouble is even worse, be-
cause drums and trumpets have been added to the already thick orchestration.)
3imilar e:amples can be found all tarough this work or any other. Comsider the
place.in the sacond movement, when the full orchestra is going with a loud repe-
tition of tho socond theme, Thero's a rapid figuration for second vieling, violas,
and oboes. Tho oboes are inaudibdle in the din, and mmmummmdm thls means one of
two things: oither Schubert wanted taem to color the tome, which they fall GoRiao),
or tried in vain to increase the volume of that figuration. Discrete: It's a
very remarkable thing—-two dotailed essays an "Tae Fountainhead" in this mailling,
anc I still don!t know what the book is all about. Iy means of handling best
sollers are gimple. I just don't read them, unless they're still being talked
about ¥ive years after original publication. I make about two oxecoptions to

that rule annually, and usually regret them. '' Maybe that's the way Schubert
folt toward religion. I'm not acquainted with that particular mass, but suspect
1t's more funm to listen to.than the ones that try to be proparly devout. You
can count the moes that suceoed in the latter offort without taking off your
swos. '' Mnding typerrors is a lot of fun, but not when you're the person
a0 wrote the thing in question in the first place. I have my troubles with the
newspap er here, esmecially because of the welrd assortment of linotype men o
"have. (ne of them used to edit a couniry -weekly, and likes to edit the copy to
suit his ovm ideas as he govs slong. Another 1s a former national champion
woightlifter who has since taken up literature as a hobby, and a thimd is a deaf
muto who has something vwrong with 1is brain--he insists on setting in type any
mistakes that havo been ='d out, if a8 can H0ssibly decipher them. I still

doa' t know vhat happenad the other day 1o one of my stories; when the good bur-
sheis of Hagerstovm lookaed at ths montinly health report, they were swrprised to
learn that "Ths Health Dopartment said there were four cases of measles dwing
tho month. M0 cases of moaslas vere reported, and there woero threa cases of
moasles.” And just the other day someone dropped an r out of "brotherly love!

at the worst possiblo place. Music roviews suffor worge than anything else. N9
linotypo man can resist the tamptation of changing "minuet" to "minute”, it scems.



i Jtlll enjoy readinz about the cats. VAPA Inder: One field in which the VAFA
has it all over the PAPA, It's pleasing to note that I'm eighth senior member
by this timo; some of those ahead of me are getting up in years, and my position
may become even more exalted within a few decades., Deepest appreciation to those
vho aid the titanic indexing and publishing job. Vanguard Amateur: Sorry to
see taat three months will elapse before another mailing. Otherwise a satisfac—
tory isswe. Snark: Very, very funny; I hope I don't forget it when the. time
cones for voting on 1947's humor. Constitution: So be it wmtil the next rainy
evenimg when the urge to write constitutions strikes again, Tumbrils: Looks as
if my draft problems are ended for a few months, although very probably there'1l
be & strenuous effort to revive selective serice before thig congress goes home.
T.e fum; part of it is that induction might be the best thing that could happen
to me, in the sense that 1t would yank me forcibly loose from my present way of
life; if I survived the training and returned to civilian life I might subside
into a better rut. But that doesn't mean that I would like to take-the chance:
As practically everyone else will probably point out, the "Siezfried Idyll" was
written long after Wagner's son wwas born., I thinlz that the "TPaust” overture 1is
quite mature as a symphonic work, too, incicentally. Avefibite-of Inwit: My re-
marks on Stefantasy cover this pretty well. "The Pallid len" and "Jeremy" make
more senge than most of the latter-day Lo mdes poems, hovever:; "SPYR" leaves me
coidletely baffled, includinzy the Latin implications of the tltle, Tumbrils
amaimiE Glsdenist think the Associated Piess carried very much o the demonstra-—
tions--it didn't come in at any great length over the circuit’ towhich we're at—
tacaed, covering parts of four or five states-—but one of the photographs was
rrotty v1dely published in small papers in this section a couple of days later.
Could be that Truman vas impressed, and it could hawe had some measure of effect
on his decision.to go against the recommendations of selective service in refus-
iag to ask for immediate extension of the draft. Temper:: It is very good to
see that someone elsse-agress that t.o men vho speak & the same language should be
able to comprehend each other. The penultimate parazraph of the article in
question worries me,. though. I dm't think enough Greek verse has survived to
let us be sure that the men who wrote it were in tune with the intellectual for-
ces of the time, even i.f we have interrreted those forces correctly: there cer-
tainly isn' ¢ enough Music "of the Cark ages'" alive to day. to put any meaning
into that part of the statpment; I don'+t see what free exchange had to do with
poems of the "feudal agrarian economy”; and though only the future can prove -
the last statement in the paragrarh, I don't think that the experience of the
lagt hwdred years leaves it a safe prediction. '' Has anyone compiled statis-
tics on how many of these divorces occur to childless couples? When there are
no children involved, the divorces aren't such a strain on society as a whole.
I'm inclined to think that marriage should be made a more difficult procedure
than it now is; it certainly isn't too logical to permit it almost without re-
strictions, then lock the door after tiie mad sclentist has stolen the giant
amoeba by setting up a highly complicated and expensive divorce system for the

too-hasty unions that go on the rocks.
r 1 | ] ] t ] 4 1 1] | | ] t ] 1 t

0OETE O T alel enel- SaTe- L =0 4D sl QTN 0 8le .1 ea oo s e e 0 I.,o.'.a"a'n' [CRE LR ORI S AL L R

I aove you wers all honored with an invitation from Chester §. Geier to join The
Shaver Mystery Club, like I was. Taey're going to publish a marazine, vhich
will cost only 50c¢ ver issue, and Shaver »romises "to zive you the s traight
:truth as ne knows it. Amonz some of tiae featmres in the mazazine will be a ser-
lal publication of the thouzht-record Mandark, i c: is“some 500,00 vords long,
and viiich deals with the record of tis Life of Christ as that record exists in
the ceves, and as it came to Mr. Shaver's nmind via the telaug. This thought-
recoid eduld not be presented in Amazing Stories. MTere will also be articles
by many of tue emerts, scientifically-minded psrsons , people who have exverien-
ces such as Mr. Shaver and can corroberate him (such as Margaret Rogers, lloger
Grasam, etc.). ... Do you want 0 be in on the showdown? Ve assure you tais
isn't zoinz to be any 'cult or racket. This is honest€.n
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DA, CLEMENCE
Tae l0ooa Is feminine

Doublzday . Doran and Company, Inc., Newv Zork. Copyrizht 1938.

Tais is a '"not quite" book. It is not quite a zreat one, not quite a fantasy,
not ‘quite even the standard lenzth of a novel; but with all its faults, it is a
hizhl; entertaining book to read, and one -/hich did not deserve to suffer so

much popularity ammng the sentimental old ladies, '' Dane claims to have found
the id.a for hig story in old chronicles from the beginning of the 19th century.
To tie author's everlasting credit, it must be immediately added that this is

the first novel about society at Brighton--or any other fashionable British re-—
'sort—=that I have ever found bearable. '' The hero is Henry Cope, a reasomably
i1tellizent, slizhtly bored, and quite rich young man. The heroine is Lady Mol-
ly Jessel, a big zirl, who has the title but not too much beauty and very little
money.  Heary rescues her from the violence of the wind one day, a deed which
gets the matchmakers to work with inciedible spesd but also -interests him a 1it-
tle in the girl. However, sametaing else wmusual has happened, Walking along
the beach, he finds a great seal entangled in a net, rescuss it, and later dreams
most peculiarly of swimming, a mysterious fisure in a dark green cloak, and even
Napoleon, then on the rampage. A day or so later, returning to the spot vhere he
had encountered the seal, Henry meets & strange youth, owner of the seal, who

pre _ents 1im with a "small brovm cup" as a reward for saving the animal. Taeir
interview is short; the boy will tell him only that "My cousins live in houses,
herc and there, all along the shores", waving toward rance and England . Tais
encounter means a great deal to Henry, a2lthough he cammot decide why f%irlis shounld
be o0, 01d French phrases seem to buzz tiirough his head, he tries to figure out
who the ;youth mizht really be, and falls madly in love with the cup. '' The
reimainder of the book congists of tie conflict for Henry's interest between Mol-
1y aad the strange youth, Henry's despeiate attampts to learp something of the
bo; .f10 has fascinated him so queerly and t1 more mundane doinzs of the socie-—
ty around them. Little uints of ®he outre twm up at the most wme:pected places
--some Of them objective, more of tiem subjective. Once when Molly zlances
casually ot llenry she finds that "Looked at from her low seat afs tallness was
e:agzerated. Ie became a creature in a green coat amerging from a leafless, an
artificial wood. Behind the artificicl ~limmered the impossible. Thave ware
soap-bubble domes dwindlinz into minarets, end minarets swelling at thejr peaks
in©to soap-bubble domes again. <Ihere weie rows of secret windows leaded with
cupid-bows. There was movement, ihere was colour, there was curge, curves of mu-
sic, curves of wit, evasive curves of power. 3Iverywhere there was propariyion
and not a moral anywhere. The illusion solidified into a miraze of a pale pavil-
ion washed pink by the light of a worning which had not yet dawnegl. Azminst it
the figure of aer lover vmas enhanced o the menace of a greén—alad S care¢yov/
arms outstretched, scaring away the apvroaciing times.” '' The cilimax cages
swiftly at tie end. Henry can resist the lure of the unspecified ¥ealms .4f mys-
teory of this youth, and decides to o -to them withhim. Molly zoes dom to tke
beadi by moonlight in an effoit to forestall him, but rmshes into tle arms of the
sea-boy. And at that moment, Henr; preparing -for hjs journmey in his xnoom sudden—
1y feels a little sleepy, kmocks down the cup withput noticing it,.axd goes ealmly
to bed. The body of Molly 1s found on the share the next morning. Henry a few
days later falls from a cliff, having been lured by the vision of agirl who turns
into water-covered stone, is carted away by friends to recuperate, and the stoyy
ends. '' The author's best work.in this book is on the purely mundane level--~
the encounters between Henry and Holly are handled with a great deal of gkill,
and she comesto life as a character, something which Henry fails to do. The re-
straint in handling the mysterious youth is overdome at times, wien he tuygns in-
to 1little better than a common gyosy. At the best, the ‘desériptive writiige has
the feel of cool green depths and mysterious lands a little beyand the sesr! s edgze.
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Last sumer I spent t./o0 months! gpare time reading "Science and Sanity",
i ca seemed likely to be the pealr of sluzgishness for a lonz time. But barely
gi:: onths later, that record is completely shattered, for it has taken me a
full three months to plow throuzh the original German of Goethe's "rFaust", It
would have beenm much easier to read a translation, of course, but the opera 1li-
braetto Iknovled~e of German that I've picked up, aided by a zood amotated eci-
tion, made it not too difficul t-~just very slow. And now that I'm finished, I'm
cowiiced that a poet as zreat as Goethe -yould be required to do a really compe-
tent translating job. Jurther, individual thrases or brief passazes are flatly
untsranslatable into zood poetry, because they e:xpress the thought in the perfect
way, and that way naturally fails %o scan and rhyme if translated literally,
but loses its effect if put into tllfferent Y OOl

ROl - Of couPEo,, ¥ jau"t-'_ is tae familiar story of the man vho sims
avay ais soul to the devil, whiich.remov s the danger that smeone willeomplain
that I'm putting non-fantasy matter into Horizoms by vriting about it. . This
homs is familiar in Znzlish literatire tiroush Marlowe's play, and in music
throush works by Gounod, Wamer, Lio'"tj Schumann, Berlioz, Boito, Busoni, and
many anotaer. In stience f1c‘c10n A% ¢till bobs up occasionally; witness tne
recent stoundmb yarn, "The Cade,‘ “Goetne roes immeasurably further than ony
of these, and, is at once more explitit and more jpuzzling. ,

Ph110soph1cally, it's. 8till not easy to scttle on'a "meaning!, althouzh tne
guestion has been argued for more thau a century The edition 'to whi ch I had-
access i.sists that a middle course must be taxen: the reader must consider tue
drare neither as a single unit in vhicia everything contribute's.-to .the wnhole, nor
18 a series -of discom ected imd meaningless episodes. The wnderlying yhilosophy
mi *ht be construed as a vaguely pelagian and very comforting one to the man who
cai balieve it, although hardly a logical:one: that salvation, " or s.ane kind of
eternal revard mll come to thqose wao try earnestly to live a fruitful life,
ev an though their . effqr‘bs often resuit in events that turn out to have qulte ev-—
il results. "A good men, throuzh obscurest aspirations, Has’ still an instinct
of t.e one true way," e Gorman-speaking God tells the Devil in ane translation
of the prologue in heaven. -—.Faust, wio very . frequently in the play symbolizes
humenity as a whole, zets himself iato some avful messes., partly throucsh the
mac.inations of the devil, paytly tarough, nis™ovm human-weaknesses. lle deserts
the sirl he has seduced and becomes responsibie for sher..ruin‘- IHe helps out the
Devil in various _q.__labolical schemes that lead only tostrouble for everyome in
the surroundings. Even when he becomes old and begins. to get truly altruistic
ideals, TFaust quite ruthlessly removes an old couple.ho anmoy him by living
quietly in a hut whic spoils the view on nis domain., '

. The enormous work, longer than 12,000 lines in-all, cmtains a lot of con-
-, cepts that sound strair ht from the volumes of Arkham-House. There are tso long
Jalpurgis Nizht se@enes, one in the best Germand tradition, the other a Classical
one, in which anything from debates over jeology to the ‘wildest of revels hap-
Pens. Lnce Maust visiis a mysterious spot vhere apss are playing vith a ball
vialeh, being the earta, is liable to e:vlode at any moment. After his affair
with Margarita, Must ealists the aid o: the Devil. in bringing back to quasi-
life lelen of Troy the couple promptly b,Qa,r ‘a san yigo turns out to be the
. mnifestation of poetry but destrgys. imsdTf after-a fev: minutes of life in an
offort to soar tooMish ipto the &fry 131'11195‘ ‘ghen there®s a little critter
in s zlass tube, all intelliyened aixl:mo. boay. “flg -represents artificially cre-
ated 1life, and ha&"quite a time before, ne, flna-lly learns a way to zet a real
body Tne realm of ¥he lipthers is ue,,crlbed “n teyrms far wore awe—-inspirin: than
anytiinzg in Loveoraft or Dunsany. IHowever, ‘the reader zets the impression that
this Darticular matter is a tonzue-in-cheek affair, somewhat like another set of
gods wiaose stupendous powers are exalted at lenzth, but finally appear and turn
out o be nothing but a fewr 1ittle clay-filled pots.



In the wildly 1lmprobable event that all this may inspire someone to inves-
tigete the drama for himgelf, I would lile tp make one suggestion: dm't read
the first part without immediately followinz it with the second part. The first
vart, by far the most widely read, simply poses the question and shows one of
tihe cvents in Faust's career, that of tie affair with Marzarita. I'm inclined
to taiak, too, that the second part contains the hizhest spots poetically in the
entire work, although it also contains some of the less satisfactory moments--
the German monarch whom Faust and Mevhistovheles assist with such spectacular
results is probably ths greatest bore in all literature, and the scenes in which
Faust is reclaiming land from the ocean just don't come off. But the whole
gcene with Helena is tr amendously zreat poetry, the dirge on the death of dfuphor-
ion--probably intended as a lament for Dyron, whose death had oceurred just be-
fore it was vritten—and the final vaes of the secmd part match the superd
rhetoric of the first section's prologue in heaven, the lyrics which Margarita
is ziven to sing, and Faust' s philosophizing in the early stazes of the work.

It is easy to read a lot of false meamings into the poem, sane of which
Gozthe could not possibly have intended. When Faust and the Devil produce in-.
flation in the kingdom by issuiny currenecy on the treasures vwhieh everythe be-
lieves is buried in the ground, the whole thing sounds 1like an inveishing
aainst capitalism; and the 11ttle artificial man acts as if he kmew all about
the evolutionary theory when he decides to dive into the oecean gnd work up to
13 body Oof a man by starting witn the simplest of forms. It isn't too easy to
decide exactly what Goethe did mean in many places, and it 1s probablp that he
maant nothing at all in quite a fow spots; and the whole thing is perfect prof
that, the latest e:perimentalists notwithstanding, it's parfgctly possible to
write very great amd very clear prose witiwout being in the least obviows or sup-
erficlal.
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It doesn't really mester, but if 1t doesn't get chroniclgd here, the matter will
ba lost to posterity: Johnny Campbell is beeoming importgnt enough to dbe quoted
when peoPle wenmt money. Amongs the ten-pound bundle of press releases awmd photo-
graphs provided for the local Greek War Relief Associapion campaign, I fhHund the
following: "A fantastic future for the world has beey descrided by John Gamp-
bell, noted scienece editor, followin: the fateful boghinz of Hiroshima, re@alls
Mr, of - In fact, Campbell's shrewd and accarate predic-
tions nave tagzed him the Oracle of the Atom. '' #The ne:'t war, the Atomic Var,
will come witnaut waming, perhaps as soon as fiye years from nov,' sags Mr,
Campbell. 'The atom bomb will soon be developed by amateurs in home workshops!?
Tie cnly army we can use is an army of 100 ,COC wolunteer scientists and .eygineers
In the race azainst this power of destruction.® " Dut there are others who
recognize a greater power. M . *Thsre is nothing as relgvant in the world today
as the force of love, forever toiling .and dwe111n~ at the jeart of the wmiverge,
walch creates, dlrects and accompllshes transwformations,' says Alan Hunter,
miiister and author of 'Secretly Armed.'" And it j0es on to say how this tmlmm
anc dawelling entropy should campel all 0f us to shell out for The Cause.
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I Dlumb forget how I used to do these ratinys, so they mgy not be cmsistent
wlth taose of the past. A should mean tops, D good, C fair, D aunsatisfactory,
and 3 bad 50, talkiny them as numbered in ,the Fgntasy Amateur: C, B, C, A, 7,
B, 3 A, and the B itself, J. -&diting and publishing should be Speer,
*{ermecly Rothma.n article wrltmg Rotiman, Speer, Kennedy; humor, Sreer ( for
the rartoon) Rothman, Kennedy: fiction JU.:t doesn’ t exist in meri'cable f orm
since I've countea "World of T™ as humor; there isn'g any Doetry exeept re-
oriat stuff; and I ecan't find the huart to nominate anything for e:icellenge in
art excerting the Plenum cover, tae desi;m.for the Fantasy Anateur céve#; and
maybe the Bvans' Chrlstmas—-oops New Year--zreeting. Worst mailing in 5 yaars.



hen Je Were Very Young

Te —~olden days of enormous FAPA mailinzs were cefinitely approaching five years
ago. The mailing that went out durinz the first part of March, 1942, was prop-
ably the bizzest yet, ith the braintrusters in full evidence, and even' the Iu-
turians with elections coming up, bestirriny themselves to their amual activi-
ty soree. Wollheim published a whole groun of brichtly-covered Phantagraphs and
assorted other covers. One of them contained Lovecraft's "The Bride of the Sea”
and ve never did find out vhether the subtitle, "A Dull, Dark, Dectylic Deliri-
un in Sizteen §illy Stanzas" was added by HPL or DAVW. The description is rather
just . thouch the poem is intended seriously, since it's a very weak imitation of
Pos But these words of Wollheim ia another publication are slizhtly startling,
coasidering what happened later vwhen he helped orzanize the VAPA: ''(Rothman' s)
latest brain-storm consists of an amendment waich allow a set of the very finest
hand-picked loafers to join the MPA as 'associate members' at 1.50 a throw!
712t in the name of the four phases of eternity has zotter into the allegedly
@ood brain of Miltm Gautama Rothmant ... They could rely on Milty or others
of his anarchy creating ilk to keep letting them back each year because the as-
sociation would need their moneyi" '' Ackerman began the agonizing publication
of "Tae Madman of Mars" in this mailing. '' 1I'll never forget the issue of Tae
Mantasy Amateur that wa: included in that mailing. Chauvenet was official edit—
or at the time, manazed to met everytaing stenciled except the secretary-treas-
urer's report, and sent the stencils u» to me for mimeagraphing. As I recall
1t the deadline was almost at hand, and I had & bad cold, or maybe the wealkher
a3 very bad out, so I used a couple of ancient stencils and had the most aston-
ishing results anyone ever saw. "I hope rou wince when you see this!" Chauvenet
venciled on the copy that came back to me in the bundle. '' Joe Gilbert re-
printed "Faster than Light" by D. D, Baarp and prefaced it with a florid intro-
duction in the sole issue of "Unfamous Pantastic Mysteries", labeled a bi-yearly
Publication but never azain destined to show up. 't Chawenet was publishing a
sinzle-sheeter in German, citing as sood poetry the text for one of Schumann's
best songs. And Julie Unzer distributed the February 2B copy of Fantasy Fiction
Meld, vaich revealed poll results from an unspecified source. Themwere the
days , vien the top fans were Ackerman, Tucker, Warner, Lovndes, Gilbert, Rothman,
Cha.uvenet, Evans, Bronson, and /ollheim. Hardly a manis now alive who remembers
e top fanzines: Spacevays, Mantasite, Voice of the Imagi-nation, Le Zombie
3outhern Star, Mantasia, I Waekly, @clivse Pan-Atic, Starlight, and Nova.
Sardony:: was really in the groove, be;ianing with an enigmatic photograph wihid
s1owed Rotaman taking a photograph of a cow. Inside, Chauvenet spoke of poetry,
var, ouija, and similar topics. I wonder whcetier the present Mrs. Chapvenet re-
alizes that the ouija board sald that Russell would wed Miss Fran ces T. Snaker,
191 Avon Plaza, Ssattle ,Wash.? Speer should make sure the postoffice was right
whea they returned his letter with the statement that no such street exists in
’ch;,:lt city. '' Fred Hurter, who seems 10 have unfortunately deserted us, had
Duoblished a nice fat issue of Censored, and Fortier was ropresented through sev-
oral things with prétty covers. Then there vwas Mucker!s Sci-Fie Variety, which
r_ecounted the sad tale of Si Gustily. ™"J/e are always reminded, along about this
tine of the year, of ow dear loving cousin S1 Gustily and his rocket ship exper—
iment. These beer cans with tie screw-on (and off) top make dandy ash trays you
kno}‘/a When apty you merely pound the top in with a hammer. Not so, Si. He
fatjner fancied that protruding 'mozzle' atop the can resembled a rasket tube.
Jiich zave him an idea. Which he carried out. Which is vhy we now put forget-
me—notsﬁ on 2is last resting gpot. It seems he once filled a beer can with carbon-
;cet'x:a—cnloz}de and 11t a match to it to see if it would 'take off'. Ve sigh for
1." And Milty had this to say about ais doings in the FAPA: "(Once Russell
asked mo what was the use of all my activity, and I asked him what was the use

of anything, and he said there wa n't any, so I sald, vhat the hell, then.)n

v !

|



Pagefiller

une of these bright days, the boys who are always +0ing around and making
up iadez:eg and gsuch thinss are zoing to tum their attention to the movies, and
after listing the fantasy in feature film, they may investi;ate the bigjer field
of siort subjects, May the zods help them in that undertaking. Compared to it
carpiling a bibliozraphy of the fantasy in the comic books would' be child's play.

After looking over synopses of recent rel-ases in this field, I've come to
tic conclusion that at least half of thém defiittsly classify as fantasy. Of
these, the sreat majority naturall; are the animated cartoons, which can picture
the impossible just as easily as the possible. But there are all sorts of other
{“ems besides, and a lot of borderline stuff like "ihat's on Your Mind:i", a ten-
minute production from the Film Doard of Canada that treats of psychiatry, neu-
rosis, the problems to ths mind ins»ired by the threat of the atorm, and such
things. .
30, zoing back over the last few weelks for a sample of the variety that is
offered, we find: ]

A professor {1t doesn't say wastacr he's ‘absentminded or the mad scientisi)
is dyin: on a desert island, from hunger, and sventually prepares himself for
cooliings when the plane that appears from out of the skies turns out to be fillsd
with vultures: this pastoral little drama is entitled "The Uncultured Vultare".
llo:ie elaborate is "Jack Armstrong, the All-Amcrican Boy", who it turans out no
longer confines his scope of endeavors to the Americas. Only the first install-
ment is synopsized, but it has fo do with atom power for airvplanes, the use of
"cosmic radiationsY for e.periments, and 21l sorts of things. Tae "Popular Sci--
ence" si101ts vaguely fall into this catesory; the latest one shows developmen ts
in sad;ets for tne kitchen, reclamation of desert wastolands, and less mterest—-
inz itoms. Vaguely -reminiscent of 3ob Olson's stories might be "Gay Anties",
ia which a bunch of ants move in a a picnic and succeed in bresking up a humau_i
love affair-—cartoon,of course. Much more mystifyinz is the description of a
Lew Lehr item, "Fisherman's Nishtmare". The review says that it depicts a fish-
erman's dream '"as he comes upon the Cifferent ways of livingz wmder the surface.
o first comes dcross a tribe of Indians and proceeds to smoke the peace nipe
witi ©ine redskins. In his travels, tls fisherman mects a zirl zetting a shine,
wasiing clothes, a man taking a bath, and a couple with an umbrella." Sounds like
dero at work to me. Mighty Mouse, /10 strikes me as the best of the animated
cartoons thesge days, meets up wlth the Piad Piper in one recent episode, and in
anoilier rosecues a fair damsel whose forced marriaze to a king was being arransed
by & cowrt wizard. More definitely Heientific is "Goofy Gophers”, in which a
bunch of pimmmgm rovhers et rid of a bothersome dog by sending him on a rocket
to the moa. Mlave 7ou Got Any €astlss” s .ows book characters coming to life
and acting out a 1ittle story. I saw tiais one by chance, and it stinks. Then
tacre's "Suoe Shiae Jasper!. in which o sood fairy appears to0 help Jasper win a
jitterbus contest taroush the aid of ;olden slivpers and wings. Dozs spéedk, re-
voaling their inmost.. thoudhts, in 'Pooc‘x Parade", and in "Monkey-tone News'" tho
traaltlonal type of newsreel is  burlesqued b Lew Lehr, wh$ ruta monkeys where

the humans usuallw' are seen. 'The 3ncwnan" parallels a llgwthorne story as far
as tue point .vhgre__tne snowron comos G0 11fe but then deviates consicerably,
Boin L thal” 4t D35 60 do - gith  robite. bbar a shofpuggm, and such taings.

Ps, chiatry and siniilar stuff gets buries quod azain in 'S0 o= T e ouiir e
fervous i/reek?"; with dire results for the guy who gefe his personality changed.
"Speluniiny--A Héw Sclence" also comés close to plagiarizing Shaver. It shors
10w "a new science called Speleolozy" ..as been developed in FEurope, whersin the
botboms of huze crevasses, 300 feet or so down. arg 4nvestigated, resulting in
tic finding of "specimens never soa before by “humam eyes, spacimens which date
bacli ©0 nre-historic days." "Slappily Married" deals with the dreadful thaings
tict napren to a fellow vho labors under the imression that the day is friday
tac 15th....Tais could %0 on forever, but I've achieved my zoal and fillsd this
Page.



